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 Welcome all to this semester’s second installment of  
OnStage Magazine!

 Rather than the traditional mainstage production debuting at the end of  the 

semester, this spring you’re in for a real treat: UD Drama will be producing a series of  

five radio plays performed live throughout the semester, directed by our very own 

Professor Kyle Lemieux. 

 This week, Fridays @ 8 is reading Shakespeare’s Julius Caesar.

 We are proud to announce that with each show,  OnStage will have a mini publication 

ready for your enjoyment. Stay tuned to listen in on the upcoming shows this semester, 

and don’t forget to look out for the final installment of  OnStage Magazine — where 

we will take a dive into the production process and hear more from our production crew, 

actors, and director.

As always, we hope you enjoy the show!

Ellissa Kiowski
Editor-in-Chief

OnStage Magazine



Heroism and Villainy
BY Isabel Bishop

 Shakespeare’s Julius Caesar asks audiences to dig deeper on what it 

means to be a hero or a villain. Some argue that the titular character, Julius 

Caesar, is the hero, who was untimely murdered and viciously usurped; Marc 

Antony then steps in to seek justice on the traitorous murderers. Yet, some 

argue that Caesar and Antony are the villains, while Brutus is the hero, who 

stepped in and did what was necessary to save his country.

 The play is often read with Cassius as the villain, who then manipulates 

Brutus and makes him into a villainous character. After the murder of  

Caesar, the rest of  the play involves Antony seeking out Brutus and the 

other conspirators to bring them to justice. It would seem to follow then that 

Antony is our hero because he wants to avenge the death of  Caesar. 

 A key scene in identifying the villain of  this play is Act 3, Scene 2, in 

which Brutus and Antony both give speeches to the Roman people. Brutus 

speaks first and gives a fine speech about his just nature and honor. He says 

that the reason he killed Caesar, his friend, is “not that I love Caesar less, but 

that I loved Rome more” (3.2.23-4). He put the good of  his country before 



his love for Caesar, who had become a much too ambitious tyrant. 

 Mark Antony, on the other hand, gives the much more persuasive and 

rhetorically strong speech. He has the benefit of  speaking after Brutus, which 

allows him to pick apart Brutus’ argument and make his own much more 

powerful. He says, “[Caesar] was my friend, faithful and just to me, / But 

Brutus says he was ambitious, / And Brutus is an honorable man” (3.2.94-6). 

He repeats this phrase over and over, taking away much of  its meaning each 

time, implying that Brutus is not in fact an honorable man. In his speech, 

he employs logos, ethos, and pathos, making for an airtight argument to the 

point that Brutus did a terrible thing and should rightly be punished for it. 

So, the question we must then ask ourselves as readers is, do we agree with 

Antony? Was his speech enough to garner our sympathies? I believe that 

Antony’s speech is great, but he is still a villain. He sways everyone with 

his ornate words, but ignores the ultimate fact that Brutus is right: Caesar 

was evil and would have destroyed the Republic had he lived. In the literary 

context of  the play, we are shaped to see Caesar and Antony as the victim 

and the hero, where Brutus is the villain. But historically, the opposite is true, 

and Brutus is the real hero. 



Three Loves in Conflict
By Gillian Jones

  One might think of  One might think of  Julius Caesar Julius Caesar as a tragedy, or even a history, but if  as a tragedy, or even a history, but if  

you ask me, it is Shakespeare’s greatest love story. Few of  his plays illustrate you ask me, it is Shakespeare’s greatest love story. Few of  his plays illustrate 

love in so many forms: love of  wife, friends, and country, and the work love in so many forms: love of  wife, friends, and country, and the work 

causes audiences to wrestle with the compelling question “when my loves causes audiences to wrestle with the compelling question “when my loves 

come into conflict, which must I choose?”come into conflict, which must I choose?”

 Cassius and the other conspirators compel Brutus to respond to this  Cassius and the other conspirators compel Brutus to respond to this 

challenge when they witness Caesar’s rise to power. First, Cassius appeals to challenge when they witness Caesar’s rise to power. First, Cassius appeals to 

the envy which he and the others feel toward Caesar, asking “what should be the envy which he and the others feel toward Caesar, asking “what should be 

in that ‘Caesar?’/ Why should that name be sounded more than yours?” But in that ‘Caesar?’/ Why should that name be sounded more than yours?” But 

Brutus does not share their jealousy; he loves Caesar as a dear friend. Only Brutus does not share their jealousy; he loves Caesar as a dear friend. Only 

his concern for the state of  the republic, which is in danger of  coming under his concern for the state of  the republic, which is in danger of  coming under 

the sole power of  Caesar, moves him to assist with the assassination, and the sole power of  Caesar, moves him to assist with the assassination, and 

even then, wishes to do so as bloodlessly as possible: “Let us be sacrificers, even then, wishes to do so as bloodlessly as possible: “Let us be sacrificers, 

but not butchers.” Brutus is willing to give up his friendship as a sacrifice for but not butchers.” Brutus is willing to give up his friendship as a sacrifice for 

the greater good.the greater good.

 Likewise, he puts aside his love for his wife, Portia, first by concealing  Likewise, he puts aside his love for his wife, Portia, first by concealing 



the plan from her, and after he has told her, by leaving her alone as he tends the plan from her, and after he has told her, by leaving her alone as he tends 

to affairs of  state. The deprivation is devastating for Portia, who cuts herself  to affairs of  state. The deprivation is devastating for Portia, who cuts herself  

in order to demonstrate her ability to withstand torture so that Brutus will in order to demonstrate her ability to withstand torture so that Brutus will 

let her in on the plot. In the aftermath, as he battles for control of  Rome, let her in on the plot. In the aftermath, as he battles for control of  Rome, 

word reaches Brutus that his wife has killed herself  by swallowing hot coals. word reaches Brutus that his wife has killed herself  by swallowing hot coals. 

Plutarch writes that Portia’s friends knew she planned to kill herself  and Plutarch writes that Portia’s friends knew she planned to kill herself  and 

watched her contantly, leaving this as her only means of  suicide. Shakespeare watched her contantly, leaving this as her only means of  suicide. Shakespeare 

shows us that, sadly, though spousal love is of  low priority for a Roman man, shows us that, sadly, though spousal love is of  low priority for a Roman man, 

it is the highest for a wife, and deprived of  her husband, Portia no longer it is the highest for a wife, and deprived of  her husband, Portia no longer 

wishes to live.wishes to live.

 When it becomes clear that Brutus’ army has lost the battle, he asks  When it becomes clear that Brutus’ army has lost the battle, he asks 

three different servants to help him kill himself. Finally, Strato consents. three different servants to help him kill himself. Finally, Strato consents. 

Having lost his wife, Portia, his friend, Caesar, and now Rome, which he Having lost his wife, Portia, his friend, Caesar, and now Rome, which he 

placed above his love for them both, he runs on his sword. Brutus’ dying placed above his love for them both, he runs on his sword. Brutus’ dying 

words convey the truth behind his conflict over the course of  the play: words convey the truth behind his conflict over the course of  the play: 

“Caesar, now be still:/ I killed thee with not half  so good a will.” Though he “Caesar, now be still:/ I killed thee with not half  so good a will.” Though he 

willingly sacrificed his friend, Brutus eagerly kills himself  because, bereft of  willingly sacrificed his friend, Brutus eagerly kills himself  because, bereft of  

anything else to love, he can no longer love himself.anything else to love, he can no longer love himself.



JULIUS CAESARJULIUS CAESAR
ACTOR CHARACTER

Robert Baxley Marcus Brutus
Loretta Bond Calpurnia, Messenger, Citizen of  Rome

Gabriella Borrello Artremidorus, Claudius, Citizen of  Rome, Cato, 
Lepidus

Grace Burleigh Soothsayer
Sam Chiodo Decius Brutus, Cinna the Poet, Pindarus, Citi-

zen of  Rome
Maggie Devitt Trebonius, Varro, Citizen of  Rome
Sophia Garcia Cinna, Titinius, Citizen of  Rome
David Huner Octavius, Citizen of  Rome
Gillian Jones Casca, Citizen of  Rome

Hannah Kneen Cicero, Volumnius, Citizen of  Rome
Caroline Kurdi First Commoner, Popilius Lina, Citizen of  

Rome
Clare Lindgren Matellus Cimber, Lucilius, Darius, Citizen of  

Rome
Charlie Mihaliak Cassius

John Muncy Julius Caesar
Maylis Quesnel Marullus, Lucius, Publius, Citizen of  Rome
Peter Shanley Second Commoner, Poet, Citizen of  Rome

Charlie Spurgin Ligarius, Messala, Clitus, Citizen of  Rome
Ann Urbanski Mark Antony

Marcelle Van de Voorde Portia
Christopher Young Flavius, Servant to Caesar, Strato, Citizen of  

Rome

Directed By
Kyle Lemieux

Technical Director
Cameron Nottingham



Costume/Technical/Prop Shop Staff
Robert Baxley   Loretta Bond

Caroline Kurdi   Clare Lindgren
John Muncy   Arianna Rudorf
M-C Scarlett   Ann Urbanski

Special Thanks to: 
University of  Dallas Printing and Postal, University of  Dallas Facilities 
Department, Terry Chris Clotiaux, Brian Derby, Marilee Polakoff, Mike 
Anglin, Kyle Crusham, Elizabeth Herrera, Stefan Novinski, Susan Cox, 
Kendra DeLarge, The Office of  the Provost, John Plotts, The Constantin 

Dean’s Office, Ken Starzer
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