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 Welcome all to this semester’s first installment of  
OnStage Magazine!

 Rather than the traditional mainstage production debuting at the end of  the 

semester, this spring you’re in for a real treat: UD Drama will be producing a series of  

five radio plays performed live throughout the semester, directed by our very own 

Professor Kyle Lemieux. 

 This series, known as Fridays @ 8, is starting off  strong with the oldest extant 

Greek tragedy: Aeschylus’ The Persians. 

 We are proud to announce that with each show, OnStage will have a mini publication 

ready for your enjoyment. Stay tuned to listen in on the upcoming shows this semester, 

and don’t forget to look out for the final installment of  OnStage Magazine — where 

we will take a dive into the production process and hear more from our production crew, 

actors, and director.

As always, we hope you enjoy the show!

Ellissa Kiowski
Editor-in-Chief

OnStage Magazine



Playwright’s Biography
By Loretta Bond

 

 Aeschylus was born near the city of  Athens around 525 BCE and grew up during 

a time when Athenian democracy was constantly fighting to preserve itself  against both 

tyrants at home and enemies abroad. The Persian empire, bent on conquering Greece, was 

such an enemy, and Aeschylus fought in several battles against Persian invaders, notably in 

the Battle of  Salamis in 480 where the Greeks won the day. Aeschylus was inspired by these 

events to write The Persians and submit it in the City Dionysia in 472, winning first prize. He 

continued to write dozens of  plays over the rest of  his life, only seven of  which survived. 

Now known as the Father of  Tragedy, Aeschylus is famous for introducing the second actor 

to Greek theater (where there had previously only been one actor and a chorus). Legend 

has it that he was killed by a tortoise falling on his head, dropped by an eagle who mistook 

Aeschylus’ bald head to be a rock suitable for cracking open its prey.

Works Cited:
Taplin, Oliver. “Aeschylus-Greek dramatist.” Britannica.com, 26 July 1999, 

           https://www.britannica.com/biography/Aeschylus-Greek-dramatist. Accessed 8 Feb 2021.



Origins of Greek Theater
By Loretta Bond

 The word “theater” comes from the Greek “theatron” for “watching-place,” and the 

roots of  theater can be traced back to Greece in the sixth century BCE. In the beginning, 

theater was to honor the gods, specifically Dionysus, the god of  wine and fertility (eventually 

theater as well). Women, to escape the limitations placed on them by society, would leave the 

city and go to the neighboring woods to dance, drink, and sing in praise of  Dionysus. These 

choral hymns, called “dithyrambs,” eventually evolved into dramatic dialogues with one actor 

and a chorus. Thespis, from whom we get the word “thespian” for actor, was responsible 

for this development. In 534 BC, the ruler of  Athens, Pisistratus, invited Thespis and the 

other actors to come into the city — theater’s next step in becoming a societal event. As a 

continuation of  the dithyrambs, festivals in honor of  Dionysus were held every season of  

the year, and it was for these events that poets wrote plays in competition with each other. 

The City Dionysia was the spring festival and it was for this competition that Aeschylus 

submitted The Persians — now the oldest extant play in Western tradition.



The Persian War
By Maylis Quesnel

 The Persians  The Persians is startling. It is the earliest full play that exists in the Western canon is startling. It is the earliest full play that exists in the Western canon 
— so early that there were only two, not yet three, actors performing with the chorus. — so early that there were only two, not yet three, actors performing with the chorus. 
There is no plot other than the progressive discovery of  events that took place several There is no plot other than the progressive discovery of  events that took place several 

weeks before the play itself. The stage is used as a sort of  classroom for a history weeks before the play itself. The stage is used as a sort of  classroom for a history 
lesson — but taught by the losers. Amazingly, Aeschylus, who fought in the Persian lesson — but taught by the losers. Amazingly, Aeschylus, who fought in the Persian 
War, decided to enshrine Greece’s mortal enemies in a sympathy-grabbing tragedy. War, decided to enshrine Greece’s mortal enemies in a sympathy-grabbing tragedy. 

 The play takes place in the Persian capital, near the grave of  the great king  The play takes place in the Persian capital, near the grave of  the great king 
Darius, father of  the current king, Xerxes. The Persian army has been gone for a Darius, father of  the current king, Xerxes. The Persian army has been gone for a 

worrying period of  time, and a Chorus of  elders, joined by the Queen of  Persia, fear worrying period of  time, and a Chorus of  elders, joined by the Queen of  Persia, fear 
the worst.the worst.

 A herald rushes onto the stage to confirm their premonitions, recounting how  A herald rushes onto the stage to confirm their premonitions, recounting how 
the Persians were humiliatingly defeated at the hands of  the Greeks. It’s worth noting the Persians were humiliatingly defeated at the hands of  the Greeks. It’s worth noting 
that Aeschylus strays from the historical facts: he treats the decisive Battle of  Salamis that Aeschylus strays from the historical facts: he treats the decisive Battle of  Salamis 
as the one disastrous event that ended Persia’s glory. (There were several other battles as the one disastrous event that ended Persia’s glory. (There were several other battles 
other than Salamis in which the Greeks routed the Persian forces.) The herald tells the other than Salamis in which the Greeks routed the Persian forces.) The herald tells the 
Queen that Athens, the target of  the war, was not sacked by the Persians, which is not Queen that Athens, the target of  the war, was not sacked by the Persians, which is not 
true — the historical Persian army had sacked Athens after the Battle of  Thermopylae. true — the historical Persian army had sacked Athens after the Battle of  Thermopylae. 

These details were changed to make Persia’s loss and Greece’s victory more decisive.These details were changed to make Persia’s loss and Greece’s victory more decisive.
 Horrified by the news, the Queen and the elders pray to the spirit of  the great  Horrified by the news, the Queen and the elders pray to the spirit of  the great 

king Darius, Xerxes’s father, who promptly rises from the dead (as one does). Darius king Darius, Xerxes’s father, who promptly rises from the dead (as one does). Darius 
rages against his son, declaring that the Persians acted impiously by desecrating and rages against his son, declaring that the Persians acted impiously by desecrating and 



pillaging temples, and that Xerxes should not have tried to subdue the Greeks. This is pillaging temples, and that Xerxes should not have tried to subdue the Greeks. This is 
also fiction — the historical Darius had tried to conquer Athens, but passed the war on also fiction — the historical Darius had tried to conquer Athens, but passed the war on 

to his son when he died.to his son when he died.
 Darius and the Queen exit, and Xerxes stumbles onto the stage, completely  Darius and the Queen exit, and Xerxes stumbles onto the stage, completely 
alone. He mourns, with the chorus echoing him, all that Persia has lost. The play ends alone. He mourns, with the chorus echoing him, all that Persia has lost. The play ends 

with his despairing hopelessness.with his despairing hopelessness.
 The Persian Empire had stretched from the Meditteranean to India: it was  The Persian Empire had stretched from the Meditteranean to India: it was 

the greatest empire in the world. They already controlled the Greek provinces of  the greatest empire in the world. They already controlled the Greek provinces of  
Macedon, Thrace, and Ionia. In his play, Aeschylus stresses that Persia, an autocracy, Macedon, Thrace, and Ionia. In his play, Aeschylus stresses that Persia, an autocracy, 

was trying to crush democracy itself, and paints the victory of  the Greeks as a triumph was trying to crush democracy itself, and paints the victory of  the Greeks as a triumph 
of  freemen over slaves. He also wonders that Greece with its much smaller numbers of  freemen over slaves. He also wonders that Greece with its much smaller numbers 

was able to stand up against such a massive foe.was able to stand up against such a massive foe.
 The Athenean audience watching a premiere of   The Athenean audience watching a premiere of  The Persians The Persians had the conflict had the conflict 

fresh in their minds — the Battle of  Salamis was fought only eight years before the fresh in their minds — the Battle of  Salamis was fought only eight years before the 
performance. Many had lost brothers or fathers in the war, and were likely not ready performance. Many had lost brothers or fathers in the war, and were likely not ready 

or willing to forget their resentment. This play could have been just a way to gloat over or willing to forget their resentment. This play could have been just a way to gloat over 
the Greeks’ fallen enemies.the Greeks’ fallen enemies.

 Given Aristotle’s definition of  tragedy, such a cynical interpretation seems  Given Aristotle’s definition of  tragedy, such a cynical interpretation seems 
unlikely. Any Greek happy to gloat over the humiliation of  his enemies, as hard-unlikely. Any Greek happy to gloat over the humiliation of  his enemies, as hard-
hearted as he may have been, must have been moved to pity by the desolation of  hearted as he may have been, must have been moved to pity by the desolation of  

Xerxes and his mother. Aeschylus was clearly aiming for empathy: all of  the names Xerxes and his mother. Aeschylus was clearly aiming for empathy: all of  the names 
of  fallen Persian warriors are Greek names, perhaps reminding the audience that of  fallen Persian warriors are Greek names, perhaps reminding the audience that 

their enemies suffered in the same way they had. Regardless of  the initial intent of  their enemies suffered in the same way they had. Regardless of  the initial intent of  
The PersiansThe Persians, for a modern audience this tragedy is a haunting spectacle of  mourning, , for a modern audience this tragedy is a haunting spectacle of  mourning, 

humiliation, and despair.humiliation, and despair.



THE PERSIANSTHE PERSIANS
Queen       Ann Urbanski
Herald    Charlie Spurgin  
Darius   Charlie Mihaliak  
Xerxes      Robert Baxley

Chorus of  Elders
Faith Berry   Loretta Bond

Gabriella Borrello   Adam Brooks
Grace Burleigh   Sam Chiodo

Margaret Devitt   Sophia Garcia
David Huner   Gillian Jones

Hannah Kneen   Clare Lindgren
Charlie Mihaliak   John Muncy
Maylis Quesnel   Peter Shanley
Charlie Spurgin  Raymond Tran

Ann Urbanski   Marcelle Van de Voorde
Christopher Young

Directed By
Kyle Lemieux

Technical Director
Cameron Nottingham

Costume/Technical/Prop Shop Staff
Robert Baxley   Loretta Bond

Caroline Kurdi   Clare Lindgren
John Muncy   Arianna Rudorf
M-C Scarlett   Ann Urbanski

Special Thanks to: 
University of  Dallas Printing and Postal, University of  Dallas Facilities Department, Terry Chris Clotiaux, 
Brian Derby, Marilee Polakoff, Mike Anglin, Kyle Crusham, Elizabeth Herrera, Stefan Novinski, Susan Cox, 

Kendra DeLarge, The Office of  the Provost, John Plotts, The Constantin Dean’s Office, Ken Starzer

THANK YOU FOR LISTENING
Next Up: 

Shakespeare’s Julius Caesar |February 26, 2021| www.udallas.edu/mainstage
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